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ABSTRACT

Love, as one of the fundamental pillars of Islamic mysticism, occupies an exalted and unparalleled status within the
Bektashi spiritual tradition. In this school of thought, love is not merely a fleeting emotion, but rather a transcendent
path toward proximity to the Divine and ultimate union with the Absolute Truth. The poetry of Yunus Emre, the
renowned Bektashi poet and mystic, with its simple yet profound and impactful expression, has deeply permeated
Bektashi lodges and reflects this sublime reality. Accordingly, the present study, employing a library-based
methodology and an analytical approach, explores the concept and status of love in the poetry of Yunus Emre and
examines it as a generative and transformative truth in the creation and spiritual life of humanity. In the thought of
Yunus Emre, there exists a deep and inseparable connection between metaphorical love for fellow human beings,
love for the Prophet Muhammad (peace be upon him), and love for the Divine Essence. Metaphorical love, which
manifests through affection and companionship with others, marks the initial stage of the mystical journey. This
love, as it progresses, evolves through attachment to the Prophet (peace be upon him)—who serves as both the
intermediary of creation and the guide toward Truth—and ultimately reaches its pinnacle in the station of divine
love. This progression, culminating in fana fi Allah (annihilation in God), defines the ultimate goal of spiritual
journeying in the Bektashi school.
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EXTENDED ABSTRACT
The mystical tradition of the Bektashi Order,

deeply rooted in Islamic Sufism, regards love
not merely as an emotional experience but as
the cornerstone of spiritual realization and
metaphysical truth. Within this spiritual
framework, love is construed as both the
ontological origin of existence and the ultimate
purpose of the human soul’s journey. The
poetry of Yunus Emre, a seminal figure in
Anatolian mysticism, captures the essence of
this doctrine with simplicity and profundity.
Emre’s verses are neither abstract
philosophical constructs nor purely personal
lyrical expressions; rather, they articulate a
universal doctrine of love that integrates the
metaphysical,  propheticc and ethical
dimensions of the Sufi path. In alignment with
the insights of Ibn Arabi, who considers divine
love the motivation for creation itself (Ibn
Arabi, 2006), Yunus Emre portrays creation as
a manifestation of the Divine’s desire to reveal
His hidden beauty. Echoing the hadith "I was
a hidden treasure and loved to be known,"
Emre sees love as the primal force that birthed
the cosmos. His poems frequently reference
the "Light of Muhammad" as the first
manifestation of this divine love, suggesting
that the Prophet is both the cause and goal of
existence. In his verses, Yunus affirms that
everything—lover, beloved, and love—is
nothing but different aspects of Divine Reality
itself, a perspective shared by metaphysical
thinkers such as Mulla Hadi Sabzevari
(Schimmel, 1996). This ontological vision of
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love anchors Emre’s spiritual worldview,
situating divine love as the source, sustenance,
and summit of being.

In the Bektashi mystical hierarchy, love
progresses through stages, evolving from
metaphorical love to divine union. This
progression mirrors the soul’s elevation
through a tripartite schema: beginning with
love for creation, ascending through love for
the Perfect Man (the Prophet Muhammad),
and culminating in annihilation in the Divine
Essence (fana fi-Allah). Yunus Emre vividly
illustrates this journey, declaring
metaphorical love as a legitimate stage rather
than a distraction, provided it is transcended
toward divine realization (Kopriilii, 1991). This
nuanced stance differentiates him from ascetic
mystics like Rabi’a al-Adawiyya, who viewed
worldly love as a veil (Schimmel, 1996), and
aligns him with Ibn Arabi’s doctrine of the
"Unity of Love," where all forms of love serve
as pathways to God (Ibn Arabi, 2006). Emre
writes with tenderness and awe of the beloved
Prophet, depicting him not only as the
mediator of grace but as the embodiment of
Divine attributes. This devotion is not merely
theological; it functions as an existential
bridge, purifying the soul of selfish
attachments and reorienting it toward
transcendence. In this light, Yunus’s love for
the Prophet is not an end in itself but a
luminous corridor to God. As Emre confesses,
he longs for a love so powerful that it
annihilates the ego and awakens the soul to its
divine origin (Demirci, 1997). The spiritual
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path is thus not linear but recursive, with each
stage of love reinforcing the others, weaving a
tapestry that envelops all dimensions of
human and cosmic reality.

Love for humanity and the world occupies a
pivotal place in Yunus Emre’s poetic and
ethical system. He passionately asserts the
inseparability of loving God and loving God’s
creation. In the famous line, "Love the creature
for the Creator’s sake,” Emre affirms that
affection for others is not idolatry but the
beginning of worship (Golpinarli, 2011). This
sentiment, deeply embedded in the Bektashi
ethos, critiques religious formalism devoid of
compassion and places the sanctity of the
human heart above ritualistic piety. According
to Emre, harming another’s heart invalidates
even the most rigorous prayer—a radical moral
declaration grounded in the Sufi principle that
the human being is the mirror of God. In his
sociopolitical context, marked by war and
sectarian discord, this ethic of universal love
served as a spiritual balm and a unifying call
for solidarity. Emre’s poetry transcends
doctrinal boundaries, offering a vision of a
world suffused with divine presence, where
every flower praises God and every bird chants
His name. He insists that even the four
elements—earth, air, fire, and water—are in
perpetual worship, echoing Qur’anic verses
about the glorification of creation. However,
Emre warns that the world has a dual nature:
while it can be a mirror of divine beauty, it can
also become a veil if approached through ego-
driven desire. Thus, love for the world is
permitted, even sanctified, only if it leads to
love of God and not to worldly entrapment
(Attar, 2011). This dialectic of attachment and
transcendence is central to his poetic theology,
presenting a world that is both beautiful and
ephemeral, both sacred and deceptive.

Yunus Emre's conception of the Prophet
Muhammad, referred to as the bearer of the
"Muhammadan Reality" (al-Haqiqat al-
Muhammadiyya), further elucidates his

mystical cosmology. For Emre, the Prophet is
not only the seal of prophecy but the
metaphysical cause of creation. This idea
resonates with the esoteric reading of the
hadith "If not for you [O Muhammad], I would
not have created the universe," suggesting that
the universe exists as an expression of Divine
love for the Prophet (Emre, 2008). In Emre’s
cosmology, the Prophet is the first light, the
archetype of humanity, and the mirror in
which God contemplates His own beauty. Love
for the Prophet, then, is not optional but
essential for spiritual realization. By loving the
Prophet, one aligns oneself with the Divine will
and steps into the primordial current of love
that brought the world into being. In his
verses, Yunus likens the Prophet to the sun,
whose light permeates the entire cosmos and
guides every seeker toward divine proximity.
This theological vision informs not only his
metaphysics but also his ethical and aesthetic
sensibilities. Emre repeatedly insists that
loving the Prophet purifies lesser loves,
transforming worldly attachments into
luminous stepping stones toward God. It is
through this prism that he calls himself a
"guest of love," someone who has abandoned
ego, renounced worldly gain, and entrusted his
soul to the ocean of Divine longing. The
Prophet’s love, in this schema, acts as a
catalyst of transformation, burning away
selfishness and illuminating the path to divine
union.

At the apex of Emre’s mystical system lies
Divine Love itself—unmediated, consuming,
and transformative. For Yunus Emre, love of
God is not a theological abstraction but a lived,
burning experience that purifies the soul and
culminates in spiritual union. This love is a fire
that burns the self (nafs), a wine that
intoxicates the heart, and a sea in which the
soul drowns to be reborn. He prays for a love
so overwhelming that it dissolves his very
sense of self: "O God, grant me such love that I
may no longer know myself" (Demirci, 1997).



This yearning expresses the quintessential Sufi
aspiration toward fana (annihilation in God),
where the soul sheds all identities and merges
with the Divine. Shakir Aktas interprets this
love as an ethical and pedagogical force that
guides the seeker from the darkness of the ego
to the light of gnosis (Aktas, 2002). For Emre,
love is not merely the path but the very goal of
existence. It is through love that the heart
becomes soft, that the virtues flourish, and
that the soul reaches its fullest potential. In his
cosmology, there is no salvation outside of
love, no wisdom without longing, and no
existence without the Beloved. Thus, Divine
Love is both origin and destination, wound
and cure, question and answer. It is the ground
of being, the music of the spheres, and the
secret of all secrets.

In conclusion, Yunus Emre’s poetic theology
offers a comprehensive mystical anthropology
rooted in the ontology of love. His vision
begins with divine love as the motive of
creation and extends through the layered
progression of the mystical path—from love
for others, to love for the Prophet, and finally
to love for God. At each stage, Emre
emphasizes that love is not separable from
ethical action, compassion, or spiritual
awareness. His poetry exemplifies a rare
integration = of  metaphysical  insight,
theological depth, and ethical universality.
Through his verses, Emre teaches that love is
both the means and the end of the spiritual
path, a truth that transforms the seeker and
transfigures the world. The Bektashi emphasis
on the unity of being (wahdat al-wujud), the
sanctity of the human heart, and the Prophet’s
central role in the cosmic drama are all
encapsulated in Emre’s loving, lyrical wisdom.
His enduring relevance lies not merely in his
theological accuracy but in his poetic capacity
to make the abstract palpable and the infinite
intimate. Love, for Yunus Emre, is not a
metaphor but the ultimate reality—a fire that
consumes illusion, a light that dispels

ignorance, and a river that returns every soul
to its divine source.
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